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Fairy Tales as Myths and Myths as Fairy Tales:
The Immortality of Sleeping Beauty and Storytelling

Jack Zipes' [ author ] Zhu Jingwei*[_translator ]
(1.College of Arts and Sciences s University of Minnesota , Minnea polis MIN55455,USA ;
2.Institute for Children and Adolescents . China Youth & Children Research Center ,Beijing 100089)

Abstract : Classic fairy tales have undergone a process of mythologization,in which people purposefully
revise,reorganize and refine the text of fairy tales so that the meaning of the narratives therein is framed
and formalized to serve a specific ideology, and fairy tales thus become solidified cultural commodities.
However, the nature of fairy tales still preserves the original utopian imagination,and each innovative retelling of a
fairy tale text is an independent human act seeking to align itself with the nature of fairy tales. Therefore,it is
not only necessary for us to demythicize the classic fairy tales but also to expose the mythic connotations of
fairy-tale illustrations.

Keywords : fairy tale;myth;anti-mythical;classicization; cultural commodities



